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Grade K-2
Unit I Overview

Content Area: General Music Curriculum
Unit Title: Music Production
Pacing Guide: 5 days each marking period (20 days total)
Target Course/Grade Level: K-2
Unit Summary
Students will recognize different genres of music.
Unit Rationale
Understand that music connects to other content areas.

Amistad Law: N.J.S.A. 18A 52:16A-88 Every board of education shall
incorporate the information regarding the contributions of African-Americans to
our country in an appropriate place in the curriculum of elementary and secondary
school students.

Holocaust Law: N.J.S.A. 18A:35-28 Every board of education shall include
instruction on the Holocaust and genocides in an appropriate place in the
curriculum of all elementary and secondary school pupils. The instruction shall
further emphasize the personal responsibility that each citizen bears to fight racism
and hatred whenever and wherever it happens.

Climate Change: By its very nature, art has the power to inform or draw attention
to a specific topic. It is always about something. In fact, the increasing prevalence
of activist art in the past decade evidences the power of the arts to communicate big
ideas. The aim of activist art is to change the world by inspiring people to act
against societal problems (Nurmis, 2016) – including global climate change.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds
21st Century Themes/Skills:

2



● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills
associated with each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g.,
1.1.2.CR1a, 2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g.,
1.3A.2CR1a)

● 9.4.2.CT.1: Gather information about an issue, such as climate change, and
collaboratively brainstorm ways to solve the problem (e.g., K-2-ETS1-1,
6.3.2.GeoGI.2).

● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan
(e.g., 1.2.2.CR1b, 8.2.2.ED.3).

● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing
one’s own culture and comparing it to the cultures of other individuals (e.g.,
1.5.2.C2a, 7.1.NL.IPERS.5, 7.1.NL.IPERS.6).

Computer Science  & Design Thinking:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.DA.1: Collect and present data, including climate change data, in

various visual formats.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
● 8.2.2.ED.1: Communicate the function of a product or device.

Learning Targets
Standards
By the end of Grade 2, all students will approach basic literacy in the following
content knowledge and skills in music:

● Creating
● Performing
● Responding
● Connecting

Standard Performance Expectations
1.3A.2.Cr1a Explore, create and improvise musical ideas using rhythmic and

melodic patterns in various meters and tonalities.
1.3A.2.Cr2a Demonstrate and explain personal reasons for selecting patterns

and ideas for music that represent expressive intent.
1.3A.2.Cr2b Use iconic or standard notation and/or recording technology to

organize and document personal musical ideas.
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1.3A.2.Cr3a Interpret and apply personal, peer and teacher feedback to revise
personal music.

1.3A.2.Cr3b Convey expressive intent for a specific purpose by presenting a
final version of musical ideas to peers or informal audience.

1.3A.2.Pr4a Demonstrate and explain personal interest in, knowledge about,
and purpose of varied musical selections.

1.3A.2Pr5a Apply established criteria to judge the accuracy, expressiveness
and effectiveness of performance.

1.3A.2Pr5b Rehearse, identify and apply strategies to address interpretive,
performance and technical challenges of music.

1.3A.2.Pr5c Demonstrate knowledge of basic music concepts (e.g. tonality and
meter) in music from a variety of cultures selected for
performance.

1.3A.2.Pr5d When analyzing selected music, read and perform rhythmic and
melodic patterns using iconic or standard notation.

1.3A.2.Pr5e Demonstrate understanding of basic expressive qualities (e.g.,
dynamics, tempo) and how creators use them to convey expressive
intent.

1.3A.2.Pr6a Perform music for a specific purpose with expression and technical
accuracy.

1.3A.2.Pr6b Perform appropriately for the audience and purpose.
1.3A.2.Cn10a Demonstrate how interests, knowledge and skills relate to personal

choices and intent when creating, performing and responding to
music.

1.3A.2.Cn11a Demonstrate understanding of relationships between music and the
other arts, other disciplines, varied contexts, and daily life.

1.3A.2.Re7a Demonstrate and explain how personal interests and experiences
influence musical selection for specific purposes.

1.3A.2.Re7b Describe how specific music concepts are used to support a
specific purpose in music.

1.3A.2.Re8a Demonstrate basic knowledge of music concepts and how they
support creators’/performers’ expressive intent.

1.3A.2.Re9a Apply personal and expressive preferences in the evaluation of
music. People develop ideas and understandings of society, culture
and history through their interactions with and analysis of art. To
ensure to meet Chapter 32, spiral old material, and highlight and
promote diversity in daily lessons, creating a welcoming
environment for all learners.

Essential Questions Enduring Understandings
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1. How do musicians generate
creative ideas?

2. How do musicians make
creative decisions?

3. How do musicians improve the
quality of their creative work?

4. How do performers select
repertoire?

5. How do musicians make
meaningful connections to
creating, performing, and
responding?

6. How do musicians improve the
quality of their performance?

7. How do the other arts, other
disciplines, contexts, and daily
life inform creating,
performing, and responding to
music?

8. When is a performance judged
ready to present? How do
context and the manner in
which musical work is
presented influence audience
response?

9. How do individuals choose
music to experience? How
does understanding the
structure and context of music
inform a response?

10.How do we discern the
musical creators’ and
performers’ expressive intent?

11.How do we judge the quality
of musical work(s) and
performance(s)?

1. The creative ideas, concepts
and feelings that influence
musicians’ work emerge from
a variety of sources.

2. Musicians’ creative choices
are influenced by their
expertise, context and
expressive intent.

3. Musicians evaluate and refine
their work through openness to
new ideas, persistence and the
application of appropriate
criteria.

4. Performers’ interest in and
knowledge of musical works,
understanding of their own
technical skill, and the context
for a performance influence
the selection of repertoire.

5. To express their musical ideas,
musicians analyze, evaluate
and refine their performance
over time through openness to
new ideas, persistence and the
application of appropriate
criteria.

6. Musicians connect their
personal interests, experiences,
ideas, and knowledge to
creating, performing, and
responding.

7. Musicians judge performance
based on criteria that vary
across time, place and cultures.
The context and how a work is
presented influence audience
response.

8. Individuals' selection of
musical works is influenced by
their interests, experiences,
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understandings, and purposes.
Response to music is informed
by analyzing context (e.g.,
social, cultural, historical) and
how creator(s) or performer(s)
manipulate the elements of
music.

9. Through their use of elements
and structures of music,
creators and performers
provide clues to their
expressive intent.

10. The personal evaluation of
musical work(s) and
performance(s) is informed by
analysis, interpretation, and
established criteria.

Instructional Techniques
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns
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3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials:
● Digital recordings of Performances
● Student music book (Silver Burdett Making Music)
● Videos
● Classroom piano, rhythm instruments
● iPad or Chromebook
● Sing-Along performance song sheets
● Projector/Smart TV
● Internet Resources:
(e.g. Arts Ed NJ: https://www.artsednj.org/music-education-resources/)
(Little Kids Rock: jamzone.littlekidsrock.org)
(National Association for Music Educators: nafme.org)
● VPA 2020 Standards:

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf

Evidence of Learning
Summative Assessments:

● Observation
● Worksheets
● Concert Performances
● Solo Singing
● Grade level plays
● Class Discussion

Formative/Benchmark Assessments:
● Follow direct instructions
● Student book activities
● Music notation activities
● Listening to audio materials
● Vocal warm-ups
● Rhythmic activities
● Call and response activities
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Unit II Overview
Content Area: Dance
Unit Title: Dance: Rhythmic, Non-Rhythmic, Creative
Pacing Guide: 5 days each marking period (20 days total)
Unit Summary Show the ability to change movements according to change in
style, tempo, or instrumentation.
Unit Rationale Understand that dancing connects to other content areas.
Target Course/Grade Level: K-2
Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with
each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,
2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own

culture and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a,
7.1.NL.IPERS.5, 7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.DA.1: Collect and present data, including climate change data, in

various visual formats.
● 8.1.2.AP.4: Break down a task into a sequence of steps.

Learning Targets
Standards
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By the end of Grade 2, all students will approach basic literacy in the following
content knowledge and skills in music:
● Creating
● Performing
● Responding
● Connecting

Standards Performance Expectations
1.1.2.Cr1a Demonstrate movement in response to a variety of sensory stimuli

(e.g., music, imagery, objects) and suggest additional sources for
movement ideas.

1.1.2.Cr1b Combine movements using the elements of dance to solve a
movement problem.

1.1.2.Cr2a Create a movement sequence with a beginning, middle and end.
Incorporate the use of a choreographic device.

1.1.2.Cr2b Develop a dance study by selecting a specific movement
vocabulary to communicate a main idea. Discuss how the dance
communicates nonverbally.

1.1.2.Cr3a Explore suggestions and make choices to change movement from
guided improvisation and/or short remembered sequences.

1.1.2.Cr3b Document a dance-making experience through drawing, painting,
writing, symbols, mapping, collaging, photo sequencing, photo
captioning, video captioning, etc.

1.1.2.Pr4a
1.1.2.Pr4b
1.1.2.Pr4c

Perform planned and improvised movement sequences, with
variations in direction (e.g., forward/backward, up/down,
big/small, sideways, right/left, diagonal), spatial level (e.g., low,
middle, high), and spatial pathways (e.g., straight, curved, circular,
zigzag), alone and in small groups. Perform planned and
improvised movement sequences, with variations in tempo, meter,
and rhythm, alone and in small groups. Demonstrate contrasting
dynamics and energy with accuracy (e.g., loose/tight, light/heavy,
sharp/smooth).

1.1.2.Pr5a Identify personal and general space to share space safely with other
dancers. Categorize healthful strategies (e.g., nutrition, injury
prevention, emotional health, overall functioning) essential for the
dancer.
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1.1.2.Pr5b Identify basic body parts and joints (e.g., limb, bone) and joint
actions (e.g., bend, rotate). Examine how basic body organs (e.g.,
brain, lungs, heart) relate and respond to dance movements.

1.1.2.Pr5c Explore the use of spine and pursue use of elongated spine.
Demonstrate body organization (e.g., core/distal, head/tail,
upper/lower half lateral) and explore cross-lateral body
organization. Demonstrate holding a shape in the body while
traveling through space.

1.1.2.Pr5d Explore a variety of body positions requiring a range of strength,
flexibility and core support.

1.1.2.Pr5e Explore locomotor action vocabulary (e.g., gallop, hop, slide, skip)
and non-locomotor action vocabulary (e.g., bending, stretching,
twisting) and execute codified movements from various
styles/genres with genre specific alignment. Demonstrate, through
focused practice and repetition (e.g., breath control, body part
initiations, body sequencing).

1.1.2.Pr6a Explore how visualization, motor imagery and breath can enhance
body mechanics and the quality of a movement skill.

1.1.2.Pr6b Rehearse a simple dance using full body movement. Demonstrate
the ability to recall the sequence and spatial elements.

1.1.2.Pr6c Dance for and with others in a designated space identifying a
distinct area for audience and performers.

1.1.2.Pr6d Use simple production elements (e.g., hand props, scenery, media
projections) in a dance work.

1.1.2.Re7a Demonstrate movements in a dance that develop patterns.
1.1.2.Re7b Observe and describe performed dance movements from a specific

genre or culture.
1.1.2.Re8a Observe a movement from a dance or phrase and explain how the

movement captures a meaning or intent using simple dance
terminology.

1.1.2.Re9a Describe the characteristics that make several movements in a
dance interesting. Use basic dance terminology.

1.1.2.Cn10a Examine how certain movements are used to express an emotion or
experience in a dance that is observed or performed.

1.1.2.Cn10b Using an inquiry-based set of questions examine global issues,
including climate change as a topic for dance.

1.1.2.Cn11a Observe a dance and relate the movement to the people or
environment in which the dance was created and performed.

Essential Questions Enduring Understandings
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1. Where do choreographers get
ideas for dances?

2. What influences choice-making in
creating choreography?

3. How do choreographers use
self-reflection, feedback from
others and documentation to
improve the quality of their work?

4. How do dancers work with space,
time and energy to communicate
artistic expression?

5. How is the body used as an
instrument for technical and
artistic expression?

6. What must a dancer do to prepare
the mind and body for artistic
expression? How does a dancer
heighten artistry in a public
performance?

7. How is a dance understood?
8. How is dance interpreted?
9. What criteria are used to evaluate

dance?
10.How does dance deepen our

understanding of ourselves, other
knowledge and events around us?

11.How does knowing about societal,
cultural, historical, and
community experiences expand
dance literacy?

1. Choreographers use a variety of
sources as inspiration and
transform concepts and ideas into
movement for artistic expression.

2. The elements of dance, dance
structures, and choreographic
devices serve as both a foundation
and a departure point for
choreographers.

3. Choreographers analyze, evaluate,
refine, and document their work
to communicate meaning.

4. Space, time and energy are basic
elements of dance.

5. The way the body is developed,
execution of movement and
movement quality vary in
different dance styles, genres and
traditions.

6. Dancers use the mind-body
connection and develop the body
as an instrument for artistry and
artistic expression. Dance
performance is an interaction
between performer, production
elements, and audience that
heightens and amplifies artistic
expression.

7. Dance is perceived and analyzed
to comprehend its meaning.

8. Dance is interpreted by
considering intent, meaning and
artistic expression as
communicated through the use of
the body, elements of dance,
dance technique, dance structure,
and context.

9. Criteria for evaluating dance vary
across genres, styles and cultures.
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10.As dance is experienced, all
personal experiences, knowledge
and contexts are integrated and
synthesized to interpret meaning.

11.Dance literacy includes deep
knowledge and perspectives about
societal, cultural, historical, and
community contexts.

Instructional Techniques
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

7.Sequential and planned movement as well as creative and improvised movement

Instructional Materials
● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
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● Videos
● Classroom piano
● iPad or Chromebook
● Projector/Smart TV
● Dance materials (e.g. mat, bar, etc)
● Internet Resources (e.g. Arts Ed NJ:

https://www.artsednj.org/music-education-resources/)
● VPA 2020 Standards:

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf
● Classroom set of movement props (e.g. scarves, bean bags)

Evidence of Learning
Summative Assessments:
● Observations
● Class Discussion
● Grade level plays
● Concert Performances

Formative/Benchmark Assessment:
● Follow direct instructions
● Listen to audio materials
● View audio/video materials
● Discuss, contrast and compare dances from different cultures and styles
● Discuss how dance/performance can highlight a global issue such as climate

change
● Practice choreography
● Perform dances and movement activities in class
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Grade 3-5
Unit I Overview

Content Area: General Music Curriculum
Unit Title: Singing
Pacing Guide: 8 days each marking period
Target Course/Grade Level: 3-5
Unit Summary
Students will explore what influences musicians’ work, select various repertoire to
perform, and have opportunities to both analyze their performances and receive
feedback from individuals and audiences.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills
associated with each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g.,
1.1.2.CR1a, 2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g.,
1.3A.2CR1a)

● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g.,
1.2.2.CR1b, 8.2.2.ED.3).

● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing
one’s own culture and comparing it to the cultures of other individuals (e.g.,
1.5.2.C2a, 7.1.NL.IPERS.5, 7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
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Unit Rationale
Students will learn how to sing.

Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:

● Creating
● Performing
● Responding
● Connecting

Standards Performance Expectations
1.3A.5.Cr2b Use standard and/or iconic notation and/or recording technology to

document personal rhythmic, melodic and two-chord harmonic
musical ideas.

1.3A.5.Pr4b Demonstrate an understanding of the structure and expanded music
concepts (e.g., rhythm, pitch, form, harmony) in music selected for
performance.

1.3A.5.Pr4c Analyze selected music by reading and performing using standard
notation.

1.3A.5.Re8a Evaluate musical works and performances, applying established
criteria, and explain appropriateness to the context citing evidence
from the elements of music.

1.3A.5.Pr6b: Demonstrate performance decorum and audience etiquette
appropriate for the context, venue, genre, and style.

1.3A.5.Pr6a Perform music, alone or with others, with expression, technical
accuracy and appropriate interpretation.

1.3A.5.Cn10a Demonstrate how interests, knowledge, and skills related to
personal choices and intent when creating, performing, and
responding to music.

1.3A.5.Cn11a Demonstrate understanding of relationships between music and the
other arts, other disciplines, varied contexts, and daily life.

Essential Questions Enduring Understandings
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How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context, and
expressive intent.

How do performers select repertoire? Performers’ interest in and knowledge of
musical works, understanding of their
own technical skill, and the context for a
performance influence the selection of
repertoire.

How do we judge the quality of musical
work(s) and performance(s)?

The personal evaluation of musical
work(s) and performance(s) is informed
by analysis, interpretation, and
established criteria.

When is a performance judged ready to
present? How do context and the manner
in which musical work is presented
influence audience response?

Musicians judge performance based on
criteria that vary across time, place and
cultures. The context and how a work is
presented influence audience response.

How do musicians make meaningful
connections to creating, performing, and
responding?

Musicians connect their personal
interests, experiences, ideas, and
knowledge to creating, performing, and
responding.

How do the other arts, other disciplines,
contexts, and daily life inform creating,
performing, and responding to music?

Musicians connect their personal
interests, experiences, ideas, and
knowledge to creating, performing, and
responding.

Unit Learning Targets
Students will be able to ...
● Sing on pitch
● Sing with proper posture and breath support
● Sing with clear diction
● Sing with accurate rhythm
● Sing using various dynamic levels
● Become familiar with our nation’s patriotic songs to understand the

importance of singing together as a community while maintaining sensitivity
to the mention of God and any controversial lyrics, (e.g. bombs bursting in
air), composers, or backgrounds of those who have performed these songs.

● Evaluate singing performances using a teacher-created rubric
● Sing various song forms (Grades 4 & 5: rounds, partner songs, ostinato)
● Maintain a steady beat

Instructional Techniques
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A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials
● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● Classroom piano, classroom set of instruments both melodic and rhythmic
● iPad or Chromebook
● Projector/Smart TV
● Internet Resources (e.g. Arts Ed NJ:

https://www.artsednj.org/music-education-resources/)
● VPA 2020 Standards:

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf

Evidence of Learning
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Summative Assessments:
● Teacher aural and visual evaluation
● Individual and small group performance in classroom setting
● Winter and Spring concerts
● Grade level plays

Formative/Benchmark Assessment:
● Vocal warm-ups
● Solfege exercises
● Teacher instruction on proper posture and breath control
● Clapping and singing simple rhythmic patterns
● Written rhythmic worksheets
● Singing and playing simple call and response patterns
● Discussion and demonstration of balancing voices/instruments in a group

setting

Unit II Overview
Content Area: General Music Curriculum
Unit Title: Performing on Instruments Alone and with others:  varied repertoire
Pacing Guide: 10 days per marking period
Target Course/Grade Level: 3-5
Unit Summary

Perform simple melodies on the recorder with correct pitch, rhythm and dynamics.

Unit Rationale
Playing the recorder allows students to learn how to perform simple melodies on an
instrument.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6

18



NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills
associated with each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g.,
1.1.2.CR1a, 2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g.,
1.3A.2CR1a)

● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g.,
1.2.2.CR1b, 8.2.2.ED.3).

● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing
one’s own culture and comparing it to the cultures of other individuals (e.g.,
1.5.2.C2a, 7.1.NL.IPERS.5, 7.1.NL.IPERS.6).

Computer Science & Design Thinking:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
● 8.2.5.ED.4: Explain factors that influence the development and function of

products and systems (e.g., resources, criteria, desired features, constraints).
● 8.2.5.NT.1: Troubleshoot a product that has stopped working and brainstorm

ideas to correct the problem.

Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:

● Creating
● Performing
● Responding
● Connecting

CPI # Cumulative Progress Indicator (CPI)
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1.3A.5.Cr1a Generate and improvise rhythmic, melodic and harmonic ideas, and
simple accompaniment patterns and chord changes. Explain
connection to specific purpose and context (e.g., social, cultural,
historical).

1.3A.5.Cr2a Demonstrate developed musical ideas for improvisations,
arrangements or compositions to express intent. Explain connection
to purpose and context.

1.3A.5.Cr2b Use standard and/or iconic notation and/or recording technology to
document personal rhythmic, melodic and two-chord harmonic
musical ideas.

1.3A.5.Pr4b Demonstrate an understanding of the structure and expanded music
concepts (e.g., rhythm, pitch, form, harmony) in music selected for
performance.

1.3A.5.Pr4c Analyze selected music by reading and performing using standard
notation.

1.3A.5.Pr5a Apply teacher-provided and established criteria and feedback to
evaluate the accuracy and expressiveness of ensemble and personal
performance.

1.3A.5.Pr5b Rehearse to refine technical accuracy and expressive qualities to
address challenges and show improvement over time.

1.3A.5.Pr6a Perform music, alone or with others, with expression, technical
accuracy and appropriate interpretation.

1.3A.5.Pr6b Demonstrate performance decorum and audience etiquette
appropriate for the context, venue, genre, and style.

1.3A.5.Re8a Evaluate musical works and performances, applying established
criteria, and explain appropriateness to the context citing evidence
from the elements of music.

Essential Questions Enduring Understandings
How do musicians generate creative
ideas?

The creative ideas, concepts and feelings
that influence musicians’ work emerge
from a variety of sources.

How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context, and
expressive intent.

How do performers select repertoire? Performers’ interest in and knowledge of
musical works, understanding of their
own technical skill, and the context for a
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performance influence the selection of
repertoire.

How do musicians improve the quality
of their performance?

To express their musical ideas, musicians
analyze, evaluate and refine their
performance over time through openness
to new ideas, persistence and the
application of appropriate criteria.

When is a performance judged ready to
present? How do context and the manner
in which musical work is presented
influence audience response?

Musicians judge performance based on
criteria that vary across time, place and
cultures. The context and how a work is
presented influence audience response.

How do we judge the quality of musical
work(s) and performance(s)?

The personal evaluation of musical
work(s) and performance(s) is informed
by analysis, interpretation, and
established criteria.

Unit Learning Targets
Students will be able to ...
● Play classroom rhythm instruments to accompany others singing
● Perform song accompaniments accurately
● Perform simple melodies on the recorder with correct pitch, rhythm and

dynamics
● Follow the conductor

Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.
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B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials
● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● Classroom piano, classroom set of melodic and rhythmic instruments
● iPad or Chromebook
● Projector/Smart TV
● Recorders
● Internet Resources (e.g. Arts Ed NJ:

https://www.artsednj.org/music-education-resources/)
● VPA 2020 Standards:

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf

Evidence of Learning
Summative Assessments:
● Teacher aural and visual evaluation
● Individual and small group performance in class

Formative/Benchmark Assessments:
● Demonstrations of rhythm instruments and playing techniques
● Recorder technique instruction
● Recorder practice at home
● Percussion instrument instruction
● Instruction of conducting patterns and cues

22

https://www.artsednj.org/music-education-resources/


Unit III Overview
Content Area: General Music Curriculum
Unit Title: Reading and Notating Music and Taking Action for a
Cause
Pacing Guide: 10 days per marking period
Target Course/Grade Level: 3-5
Unit Summary
Students will be able to notate music. One of their projects will be to investigate
how music can be one avenue for acting against climate change.

Unit Rationale
Students need to understand how to notate music using letter names.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with
each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,
2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own culture

and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a, 7.1.NL.IPERS.5,
7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
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● 8.1.2.DA.1: Collect and present data, including climate change data, in various
visual formats.

● 8.1.2.AP.4: Break down a task into a sequence of steps.

Amistad Law: N.J.S.A. 18A 52:16A-88 Every board of education shall
incorporate the information regarding the contributions of African-Americans to our
country in an appropriate place in the curriculum of elementary and secondary
school students.

Holocaust Law: N.J.S.A. 18A:35-28 Every board of education shall include
instruction on the Holocaust and genocides in an appropriate place in the curriculum
of all elementary and secondary school pupils. The instruction shall further
emphasize the personal responsibility that each citizen bears to fight racism and
hatred whenever and wherever it happens.

Climate Change: By its very nature, art has the power to inform or draw attention
to a specific topic. It is always about something. In fact, the increasing prevalence of
activist art in the past decade evidences the power of the arts to communicate big
ideas. The aim of activist art is to change the world by inspiring people to act against
societal problems (Nurmis, 2016) – including global climate change.

Learning Targets
Standards
By the end of Grade 5, all students demonstrate novice literacy in the following
content knowledge and skills in music:

● Creating
● Performing
● Responding
● Connecting

CPI # Cumulative Progress Indicator (CPI)
1.3A.5.Cr2b Use standard and/or iconic notation and/or recording technology

to document personal rhythmic, melodic and two-chord
harmonic musical ideas.

1.3A.5.Pr4b Demonstrate an understanding of the structure and expanded
music concepts (e.g., rhythm, pitch, form, harmony) in music
selected for performance.

1.3A.5.Pr4c Analyze selected music by reading and performing using
standard notation.
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1.3A.5.Pr4d Explain how context (e.g., personal, social, cultural, historical)
informs performances.

1.3A.5.Pr4e Convey creator's intents through the performers' interpretive
decisions of expanded expressive qualities (e.g., dynamics,
tempo, timbre, articulation/style).

Essential Questions Enduring Understandings
How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context, and
expressive intent.

How do performers select repertoire? Performers’ interest in and knowledge of
musical works, understanding of their
own technical skill, and the context for a
performance influence the selection of
repertoire.

Unit Learning Targets
Students will be able to ...
● Read rhythmic notation including:  whole, half, dotted half, quarter, eighth

notes and rests in 2/4, ¾, 4/4 time
● Identify dynamic levels:  piano, forte mezzo piano, mezzo forte pianissimo,

fortissimo
● Read pitch notation using letter names in treble clef

Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:
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1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials

● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● Classroom piano, classroom set of rhythm instruments
● iPad or Chromebook
● Projector/Smart TV

Evidence of Learning
Summative Assessment
● Teacher aural and visual evaluation

Formative/Benchmark Assessments:
● Counting, clapping and playing various rhythm patterns
● Written rhythmic exercises
● Aural and written exercises
● Project-Based Learning: Select music about climate change and explain how

its emotional power impacts the listener’s feelings about climate change.  How
does the power of music influence change?  Find online resources here:
https://climatemusic.org/
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Unit IV Overview
Content Area: General Music Curriculum
Unit Title: Composing and Improvising Sounds within Specified
Guidelines
Pacing Guide: 3 days per marking period
Target Course/Grade Level: 3-5
Unit Summary

Improvise and play short rhythmic passages

Unit Rationale

Learn the basic concepts of meter, rhythm, tonality, intervals, chords, and melodic
and harmonic progressions, and differentiate basic structures.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with
each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,
2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own culture

and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a, 7.1.NL.IPERS.5,
7.1.NL.IPERS.6).

Computer Science:
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● 8.1.2.CS.1: Select and operate computing devices that perform a variety of
tasks accurately and quickly based on user needs and preferences.

● 8.1.2.AP.4: Break down a task into a sequence of steps.

Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:
● Creating
● Performing
● Responding
● Connecting

Standards Performance Expectations
1.3A.5.Cr1a Generate and improvise rhythmic, melodic and harmonic ideas,

and simple accompaniment patterns and chord changes. Explain
connection to specific purpose and context (e.g., social, cultural,
historical).

1.3A.5.Cr2a Demonstrate developed musical ideas for improvisations,
arrangements or compositions to express intent. Explain
connection to purpose and context

1.3A.5.Pr4c Analyze selected music by reading and performing using
standard notation.

1.3A.5.Pr4d Explain how context (e.g., personal, social, cultural, historical)
informs performances.

1.3A.5.Re7b Demonstrate and explain, citing evidence, how responses to
music are informed by the structure, the use of the elements of
music, and context (i.e., social, cultural, historical).

1.3A.5.Re8a Evaluate musical works and performances, applying
established criteria, and explain appropriateness to the context
citing evidence from the elements of music.

1.3A.5.Re9a Demonstrate and explain how the expressive qualities (e.g.,
dynamics, tempo, timbre, articulation) are used in performers’
and personal interpretations to reflect expressive intent.

Essential Questions Enduring Understandings
How do musicians generate creative
ideas?

The creative ideas, concepts and feelings
that influence musicians’ work emerge
from a variety of sources.
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How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context, and
expressive intent.

How do performers select repertoire? Performers’ interest in and knowledge of
musical works, understanding of their
own technical skill, and the context for a
performance influence the selection of
repertoire.

How do individuals choose music to
experience? How does understanding
the structure and context of music
inform a response?

Individuals' selection of musical works is
influenced by their interests, experiences,
understandings, and purposes. Response
to music is informed by analyzing context
(e.g., social, cultural, historical) and how
creator(s) or performer(s) manipulate the
elements of music.

Unit Learning Targets
Students will be able to ...
● Improvise and play short rhythmic passages

Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns
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3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials
● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● Classroom piano, classroom set of rhythm instruments
● iPad or Chromebook
● Projector/Smart TV

Evidence of Learning
Summative Assessments:
● Teacher aural and visual evaluation
● Individual and small group performance in class

Formative/Benchmark Assessments:
● Clapping, singing names and identifying their rhythms
● Review of call and response
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Unit V Overview
Content Area: General Music Curriculum
Unit Title: Listening, Evaluating and Describing Music
Pacing Guide: 7 days per marking period
Target Course/Grade Level: 3-5
Unit Summary

Identify musical forms both orally and written.

Unit Rationale
Students need certain musical skills to explain their personal preferences in music
using correct terminology.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:

● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with
each job.

● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,
2.1.2.EH.1, 6.1.2.CivicsCM.2).

● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own culture

and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a, 7.1.NL.IPERS.5,
7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
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Amistad Law: N.J.S.A. 18A 52:16A-88 Every board of education shall
incorporate the information regarding the contributions of African-Americans to our
country in an appropriate place in the curriculum of elementary and secondary
school students.

Holocaust Law: N.J.S.A. 18A:35-28 Every board of education shall include
instruction on the Holocaust and genocides in an appropriate place in the curriculum
of all elementary and secondary school pupils. The instruction shall further
emphasize the personal responsibility that each citizen bears to fight racism and
hatred whenever and wherever it happens.

Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:

● Creating
● Connecting
● Responding
● Performing

CPI # Cumulative Progress Indicator (CPI)
1.3A.5.Cr2b Use standard and/or iconic notation and/or recording technology

to document personal rhythmic, melodic and two-chord
harmonic musical ideas.

1.3A.5.Cr1a Generate and improvise rhythmic, melodic and harmonic ideas,
and simple accompaniment patterns and chord changes. Explain
connection to specific purpose and context (e.g., social, cultural,
historical).

1.3A.5.Cr2a Demonstrate developed musical ideas for improvisations,
arrangements or compositions to express intent. Explain
connection to purpose and context.

1.3A.5.Re7a Demonstrate and explain, citing evidence, how selected music
connects to and is influenced by specific interests, experiences,
purposes, or contexts.

1.3A.5.Re7b Demonstrate and explain, citing evidence, how responses to
music are informed by the structure, the use of the elements of
music, and context (i.e., social, cultural, historical).
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1.3A.5.Cn10a Demonstrate how interests, knowledge, and skills related to
personal choices and intent when creating, performing, and
responding to music.

Essential Questions Enduring Understandings
How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context, and
expressive intent.

How do musicians generate creative
ideas?

The creative ideas, concepts and feelings
that influence musicians’ work emerge
from a variety of sources.

How do individuals choose music to
experience? How does understanding
the structure and context of music
inform a response?

Individuals' selection of musical works is
influenced by their interests, experiences,
understandings, and purposes. Response
to music is informed by analyzing context
(e.g., social, cultural, historical) and how
creator(s) or performer(s) manipulate the
elements of music.

How do musicians make meaningful
connections to creating, performing, and
responding?

Musicians connect their personal
interests, experiences, ideas, and
knowledge to creating, performing, and
responding.

Unit Learning Targets
Students will be able to ...
● Identify musical forms both orally and written:  Grades 3,4 – AB, ABA and

Grade 5 – AB, ABA, Rondo form (ABACA).
● Describe the tempo, range, instrumentation and emotion of aural examples of

various musical cultures.
● Create movement that expresses the musical characteristics of a piece.
● Identify orchestra and band instruments as they listen to recorded examples:

Grade 3 – “In the Hall of the Mountain King”, Grade 4 – “The Nutcracker
Suite” and “The Instruments of the Orchestra” unit and Grade 5 – “The Magic
Flute”.

● Explain their personal preferences in music using correct terminology.
● Understand the cultural background of pieces taught, sung or played in class.

Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips
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2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials

● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● Classroom piano, classroom set of rhythm instruments
● iPad or Chromebook
● Projector/Smart TV
● World maps
● See https://www.artsednj.org/music-education-resources/

Evidence of Learning
Summative Assessment
● Teacher aural and visual evaluation
● Individual and small group performance in class
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Formative/Benchmark Assessments:
● Listening, clapping, playing and singing songs in AB, ABA and Rondo form
● Analyzing the form of songs studied in class
● Instrument family demonstration and videos
● Describing the timbre of instruments after listening to a piece
● Classroom discussion and music sharing
● Discussion of history and customs
● Quizzes
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Instrumental Music Unit Overview  (Grade 5 Only)
Content Area: Instrumental Music Program
Unit Title: Lessons, Instrument Practice at the Novice Level
Pacing Guide:  35 weeks
Target Course/Grade Level: 5
Unit Summary
Demonstrate the ability to play rhythms at the novice level using whole, half,
quarter, and eighth notes and rests in the context of the 5th grade band literature.

Unit Rationale
Students in this program learn all of the facets of performing in concert with others.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness:
Demonstrate an awareness of differences among individuals, groups and others’
cultural backgrounds

21st Century Themes/Skills:
● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with

each job.
● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,

2.1.2.EH.1, 6.1.2.CivicsCM.2).
● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own culture

and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a, 7.1.NL.IPERS.5,
7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
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Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:

● Creating
● Performing
● Responding
● Connecting

CPI # Cumulative Progress Indicator (CPI)
1.3.C.12nov.Cr1a Compose and improvise ideas and motives for melodies and

rhythmic passages based on characteristic(s) of music or
text(s) studied in rehearsal.

1.3C.12nov.Cr2a Select and develop draft melodic and rhythmic ideas or
motives that demonstrate understanding of characteristic(s) of
music or text(s) studied in rehearsal.

1.3C.12nov.Cr3a Evaluate and refine draft compositions and improvisations
based on knowledge, skill and teacher-provided criteria.

1.3C.12nov.Cr3b Share personally developed melodic and rhythmic ideas or
motives (individually or as an ensemble) that demonstrate
understanding of characteristics of music or texts studied in
rehearsal.

1.3C.12nov.Pr4a Select varied repertoire to study based on interest, music
reading skills (where appropriate), an understanding of the
structure of the music, context, and the technical skill of the
individual or ensemble.

1.3C.12nov.Pr4b Demonstrate, using music reading skills (where appropriate)
how knowledge of formal aspects in musical works inform
prepared or improvised performances.

1.3C.12nov.Pr4c Identify expressive qualities in a varied repertoire of music that
can be demonstrated through prepared and improvised
performances.

1.3C.12nov.Pr5a Use self-reflection and peer feedback to refine individual and
ensemble performances of a varied repertoire of music.

1.3C.12nov.Pr6a Demonstrate attention to technical accuracy and expressive
qualities in prepared and improvised performances of a varied
repertoire of music.
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1.3C.12nov.Pr6b Demonstrate an awareness of the context of the music through
prepared and improvised performances.

1.3C.12nov.Re7a Identify reasons for selecting music based on characteristics
found in the music, connection to interest, and purpose or
context.

1.3C.12nov.Re7b Identify how knowledge of context and the use of repetition,
similarities and contrasts inform the response to music.

1.3C.12nov.Re8a Identify interpretations of the expressive intent and meaning of
musical works, referring to the elements of music, contexts and
the setting of the text (when appropriate).

1.3C.12nov.Re9a Identify and describe the effect of interest, experience,
analysis, and context on the evaluation of music.

1.3C.12nov.Cn10
a

Demonstrate understanding of relationships between music and
the other arts, other disciplines, varied contexts, and daily life.

1.3C.12nov.Cn11a Demonstrate understanding of relationships between music and
the other arts, other disciplines, varied contexts, and daily life.

1.3D.12nov.Cr1a Create melodic, rhythmic and harmonic ideas for simple
melodies as well as chordal accompaniments for given
melodies.

1.3D.12nov.Cr2a Use standard notation or audio/video recording to document
melodic, rhythmic and harmonic ideas for drafts of simple
melodies as well as chordal accompaniments for given
melodies.

Essential Questions Enduring Understandings
How do musicians generate creative
ideas?

The creative ideas, concepts, and feelings
that influence musicians’ work emerge
from a variety of sources.

How do musicians make creative
decisions?

Musicians’ creative choices are
influenced by their expertise, context and
expressive intent.

How do musicians improve the quality
of their creative work?

Musicians evaluate and refine their work
through openness to new ideas,
persistence, and the application of
appropriate criteria.

How do performers select repertoire? Performers’ interest in and knowledge of
musical works, understanding of their
own technical skill, and the context for a
performance influence the selection of
repertoire.
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How do musicians improve the quality
of their performance?

To express their musical ideas, musicians
analyze, evaluate and refine their
performance over time through openness
to new ideas, persistence and the
application of appropriate criteria.

When is a performance judged ready to
present? How do context and the manner
in which musical work is presented
influence audience response?

Musicians judge performance based on
criteria that vary across time, place, and
cultures. The context and how a work is
presented influence audience response.

How do individuals choose music to
experience? How does understanding
the structure and context of music
inform a response?

Individuals' selection of musical works is
influenced by their interests, experiences,
understandings, and purposes. Response
to music is informed by analyzing context
(e.g., social, cultural, historical) and how
creator(s) or performer(s) manipulate the
elements of music.

How do we discern the musical creators’
and performers’ expressive intent?

Through their use of elements and
structures of music, creators and
performers.

How do we judge the quality of musical
work(s) and performance(s)?

The personal evaluation of musical
work(s) and performance(s) is informed
by analysis, interpretation and established
criteria.

How do musicians make meaningful
connections to creating, performing, and
responding?

Musicians connect their personal
interests, experiences, ideas, and
knowledge to creating, performing, and
responding.

How do the other arts, other disciplines,
contexts, and daily life inform creating,
performing, and responding to music?

Musicians connect their personal
interests, experiences, ideas and
knowledge to creating, performing and
responding.

Unit Learning Targets
Students will be able to ...
● Follow the rules and procedures set forth by the teacher
● Develop good practice habits
● Understand proper care, assembly and maintenance of their instrument
● Demonstrate proper posture and hand position
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● Produce a resonant tone using the proper embouchure
● Utilize proper breathing and diaphragm support
● Demonstrate the ability to utilize proper fingering as it relates to grade level

band literature
● Demonstrate ability to play with a steady beat
● Play warm-up exercises
● Demonstrate the ability to play rhythms using whole, half, quarter, and eighth

notes and rests in the context of the 5th grade band literature
● Demonstrate the ability to play at various tempos and dynamic levels
● Demonstrate the ability to perform in 2/4, 3/4, and 4/4 time signatures
● Demonstrate proper articulation techniques: staccato, legato, accents, slurs
● Demonstrate the ability to follow the conductor
● Demonstrate the ability to successfully perform an individual part within the

context of a small group
● Perform in the concert keys of Bb, Eb and F
● Identify transposition of instrument when given a B flat
● Demonstrate the awareness of proper tuning techniques and the concept of

playing on pitch within a small group
● Define musical terminology in the context of the 5th grade band literature
● Demonstrate the ability to recognize a musical phrase as it relates to the 5th

grade band literature
● Gain a better understanding of music from diverse cultures and composers.

Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:
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1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials

● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
● Videos
● iPad or Chromebook
● Projector/Smart TV
● Individual musical instruments

Evidence of Learning
Summative Assessments
● Practice sheets
● Scale tests
● Lesson book tests
● Performance
● Demonstrations
● Concert performances

Formative/Benchmark Assessments
● Direct instruction
● Scale exercises
● Lesson books
● Band literature
● Music notation activities
● Audio aides
● Visual aides
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Unit VI Overview (Grade 5 Only)
Content Area: Instrumental Music (Band)
Unit Title: Band & Concert Etiquette (35 weeks)
Target Course/Grade Level: 5
Unit Summary
Understand how the elements of music are used to achieve unity and variety, tension
and release, and balance in musical compositions.

Unit Rationale
Students in this program learn all of the facets of performing in concert with others.

Interdisciplinary Connections:
NJSLS- Social Studies 6.1.P.A.3
NJSLS-ELA A.R1, A.R4, A.W1, A.SL1, A.SL2, A.L1, A.L2
NJSLS World Languages 7.1
NJSLS Health and Physical Education 2.5
NJSLS-Science and Engineering Practices P1-6; P2-6
NJ Competencies for Social and Emotional Learning Social-Awareness: Demonstrate
an awareness of differences among individuals, groups and others’ cultural
backgrounds

21st Century Themes/Skills:
● 9.1.2.CAP.1: Make a list of different types of jobs and describe the skills associated with

each job.
● 9.4.2.CI.1: Demonstrate openness to new ideas and perspectives (e.g., 1.1.2.CR1a,

2.1.2.EH.1, 6.1.2.CivicsCM.2).
● 9.4.2.CI.2: Demonstrate originality and inventiveness in work (e.g., 1.3A.2CR1a)
● 9.4.2.CT.2: Identify possible approaches and resources to execute a plan (e.g., 1.2.2.CR1b,

8.2.2.ED.3).
● 9.4.2.GCA:1: Articulate the role of culture in everyday life by describing one’s own culture

and comparing it to the cultures of other individuals (e.g., 1.5.2.C2a, 7.1.NL.IPERS.5,
7.1.NL.IPERS.6).

Computer Science:
● 8.1.2.CS.1: Select and operate computing devices that perform a variety of

tasks accurately and quickly based on user needs and preferences.
● 8.1.2.AP.4: Break down a task into a sequence of steps.
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Learning Targets
Standards
By the end of Grade 5, all students demonstrate basic literacy in the following
content knowledge and skills in music:
● Performing
● Connecting
● Responding
● Creating

Standards Performance Expectations
1.3D.12nov.Pr6a Perform with expression and technical accuracy a varied

collection of music that includes melodies, repertoire pieces
and chordal accompaniments, while demonstrating an
understanding of the audience and the context.

1.3C.12nov.Cn10
a

Demonstrate understanding of relationships between music and
the other arts, other disciplines, varied contexts, and daily life.

1.3D.12nov.Pr5a Apply teacher or student-provided criteria to critique
individual performances of a varied collection of music that
includes melodies, repertoire pieces and chordal
accompaniments selected for performance. Apply practice
strategies to address performance challenges and refine the
performances.

1.3D.12nov.Pr4a Describe and demonstrate how a varied collection of music
that includes melodies, repertoire pieces, and chordal
accompaniments is selected, based on personal interest, music
reading skills, technical skill, and the performance context.

1.3C.12nov.Re7a Identify reasons for selecting music based on characteristics
found in the music, connection to interest, and purpose or
context.

1.3C.12nov.Pr4c Identify expressive qualities in a varied repertoire of music that
can be demonstrated through prepared and improvised
performances.

1.3C.12nov.Pr4b Demonstrate, using music reading skills (where appropriate) how
knowledge of formal aspects in musical works inform prepared
or improvised performances.

1.3D.12nov.Re8a Identify interpretations of the expressive intent and meaning of
musical selections, referring to the elements of music, context
(e.g., personal, social), and the setting of the text (when
appropriate).
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Essential Questions Enduring Understandings
How do performers select repertoire? Performers’ interest in and knowledge of

musical works, understanding of their
own technical skill, and the context for a
performance influence the selection of
repertoire.

How do musicians improve the quality of
their performance?

To express their musical ideas, musicians
analyze, evaluate and refine their
performance over time through openness
to new ideas, persistence and the
application of appropriate criteria.

How do individuals choose music to
experience? How does understanding the
structure and context of music inform a
response?

Individuals' selection of musical works is
influenced by their interests, experiences,
understandings, and purposes. Response
to music is informed by analyzing context
(e.g., social, cultural, historical) and how
creator(s) or performer(s) manipulate the
elements of music.

How do we discern the musical creators’
and performers’ expressive intent?

Through their use of elements and
structures of music, creators and
performers.

How do musicians make meaningful
connections to creating, performing, and
responding?

Musicians connect their personal
interests, experiences, ideas, and
knowledge to creating, performing, and
responding.

Unit Learning Targets
Students will be able to ...

● Follow the rules and procedures set forth by the teacher
● Develop good practice habits
● Understand proper care, assembly and maintenance of their instrument
● Demonstrate proper posture and hand position
● Produce a resonant tone using the proper embouchure
● Utilize proper breathing and diaphragm support
● Demonstrate the ability to utilize proper fingering as it relates to grade level

band literature
● Demonstrate ability to play with a steady beat
● Play appropriate warm-ups
● Demonstrate the ability to play rhythms using whole, half, quarter, and eighth

notes and rests in the context of the 5th grade band literature
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● Demonstrate the ability to play at various tempos and dynamic levels
● Demonstrate the ability to perform in 2/4, 3/4, and 4/4 time signatures
● Demonstrate proper articulation techniques: staccato, legato, accents, slurs
● Demonstrate the ability to follow the conductor
● Function in a large group band setting
● Play as a section of a band
● Demonstrate the ability to successfully perform an individual part within the

context of an ensemble Perform in the concert keys of Bb, Eb and F
Instructional Techniques and Materials
A. The needs of diverse learners are met through:

1.Visual presentations including textbooks, charts, visual aids, videos and live
performance at school or on field trips

2.Aural presentations including textbook and supplemental recordings, live
performance at school or on field trips and in-class demonstrations

3.Physical and tactile presentation of concepts

4.Demonstration of musical elements and performance techniques

5.Lecture, prepared either by teacher or student or both

6.Discussion, including question and answer opportunities

7.Instructional technology.

B. Concepts are reinforced through:

1.Reading, writing and drawing activities and projects

2.Singing, playing instruments and moving freely and in patterns

3.Performing in class, in assemblies and in programs

4.Analyzing and evaluating a student’s work and that of others

5.Creating rhythmic, melodic and harmonic patterns vocally and instrumentally

6.Listening to live and recorded music of peers as well as professionals

Instructional Materials

● Digital recordings of Performances
● Student music book (Silver Burnett Making Music)
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● Videos
● Classroom piano
● iPad or Chromebook
● Projector/Smart TV
● Individual musical instruments

Evidence of Learning
Summative Assessment
● Playing tests
● Class performances
● Concert performances

Formative/Benchmark/Alternative Assessments
● Direct instruction
● Scales and warm-up exercises
● Breathing exercises
● Rehearse band music in instrumental sectionals
● Rehearse band music as a complete ensemble
● Listen to audio aides

Equipment needed: personal and/or classroom instruments

Lesson Plans & Pacing Guide
Lesson Timeframe – 35 Weeks

Instrumental Lessons ongoing
Instrument Practice ongoing

Band and Concert Etiquette ongoing
Musical Form ongoing
Music History ongoing

Teacher Notes: Various musical performances highlight student growth.
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Considerations for classified students and students with 504 plans:

Classroom Instruction:
● All instruction for classified students will be guided by the students’ Individualized

Education Plan (IEP).
● Regular education teachers will be responsible for differentiating instruction for classified

students based on the instructional modifications listed in the IEP.
● In the case of General Education - Supported Instruction (GE-SI) Classes, the special

education teacher will be responsible for support in modifying the curriculum for the
students, informing the class room teacher of the modifications, and directing
instructional aide(s) to provide support accordingly.

● Grading will be done collaboratively by the regular and special education teachers.

Modifications:
● Modifications include but are not limited to:

Extra time for assignments, modified classwork/homework assignments based on
disability, preferential seating, study guides, copies of class notes, assistive technology and
rewording/repeating or clarifying directions.

In-class Assessments:
● All assessments are to be in line with students’ IEPs.  In-class support teachers should

modify tests for classified students.  Tests may be given in the regular education
classroom or completed with the inclusion teacher in another location with additional
time. Students may be tested separately according to the IEP.

● Assessment grades may be modified based on a student’s disability and in accordance
with their IEP.

Considerations for English Language Learners (ELLs):

Classroom Instruction:
● Instruction for ESL students will be guided by their WIDA English Language Proficiency

level.  Teachers should receive this level from the ESL teacher assigned to the building.
● General education teachers will be responsible for differentiating instruction for ELLs

with the assistance of the ESL teacher that promotes language, literacy and content
learning.

● Sheltered Instruction Observation Protocol (SIOP)
http://siop.pearson.com/about-siop/
The following 8 components provide all teachers with lesson planning and instructional
strategies that support language and learning goals for all students.  This approach to
teaching aligns with preparing students with college and career ready skills.
The SIOP Model components:
1. Lesson Preparation
2. Building Background
3. Comprehensible Input
4. Strategies
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5. Interaction
6. Practice and Application
7. Lesson Delivery
8. Review and Assessment

● In the case of Content-Based ESL (CBE), the ESL teacher and the general education
teacher will be responsible for identifying language objectives and additional
instructional strategies that improve proficiency in English and academic success of
ELLs.  Instructional strategies and the necessary scaffolds to promote student learning
will be shared with the general education teacher for daily lessons that are aligned to
District Curricula, CCSS, and WIDA Standards.  The general Education teacher and ESL
teacher will be co-teachers for a pre-determined amount of classroom instruction.

● Grading will be done collaboratively by the regular and ESL teachers.

Modifications:  The following are possible modifications but are not limited to this list –
● Direct instruction, small group or pullout, about the contrasting letter sound

correspondences, syllabication patterns and morphology in English supported with
connections to their native language, native language text and/or resources, graphic
organizers, visuals, sentence starters/ sentence frames, cloze activities, modeling, working
with a partner, timeline and phrase wall and adapted text (in English) or specific sections
of the original text, highlighted/bold-faced words within text.

● Draw pictures instead of writing/speaking.
● Match drawings with new vocabulary that might correspond.
● Work in small group or pairs with their English Only (EOs) peers for authentic content

language talk and grade level modeling.
● Write simple sentences instead of complex sentences that demonstrates an understanding

of academic language particular to specific content.
● Match simple sentences with new vocabulary that might apply to edit sentences.
● Have students provide examples/explanations of main idea in simple sentences.  Revisions

show an attempt to improve Language Control by embedding academic content
vocabulary and Linguistic Complexity by expanding and varying sentence structures and
using correct punctuation.

● Draw pictures instead of writing/speaking about seasonal changes.  Match drawings with
new vocabulary (adjective word wall, content word walls) that might correspond.

● Provide multiple opportunities for authentic speech acts to practice language skills and
develop English fluency.

● Total Physical Response (TPR) to model critical thinking skills like analyze and
synthesize.

● Study Guides

In Class Assessments:
● All formative and summative assessments will include modifications that support

student’s English Proficiency level. ESL teachers will collaborate with regular education
teachers to provide appropriate differentiation for assessing ELLs.
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Considerations for At Risk Students:

● At Risk students are identified by the I&RS committee in each school.  The committee
works to understand the reasons behind the student’s low performance level in school and
to create and implement a plan that is carried out by a variety of staff members in the
building.

● Teachers with At Risk students are notified by the I&RS committee and provided with a
copy of the plan and a timeframe for assessing the growth of the student.  There are
academic as well as behavioral goals that are listed for the students with recommended
strategies unique to each individual.

● Classroom teachers are to follow the plan using instructional strategies that will help the
student improve his/her performance while applying appropriate behavioral strategies
consistent with the needs of the student.

● Teachers will report student progress to the I&RS committee within the specified
timeframe for the plan.

Classroom instruction:
● Teachers will use differentiated instruction for At Risk students as they do for all students

in their class.  The strategies would be guided by the I&RS plan and be consistent with
the student’s ability and learning modality.

Modifications:
● Clarify all assignments and place specific timeframes for completion.  Provide student

with opportunity for one on one time for clarification.
● Set clear expectations for all assignments, in and outside of class.  Keep expectations

within the framework of the I&RS plan.
● Use positive reinforcement for all successes.  Hold student to defined consequences for

not completing work.
● Provide time outside the normal class time for completion of work.  Not completing

assignments is unacceptable, all assignments will be completed.

In Class Assessments:
● At Risk students should receive any modifications listed in their I&RS plan.
● If necessary, students should be provided with extended time to complete assessments.

Considerations for Gifted Students:
● Teachers will use differentiated instruction for Gifted Students as they do for all students

in their class.
● Assignments and assessments can be planned and implemented with input from the

student.
● Gifted students will be provided with the opportunity to demonstrate their knowledge

through a variety of platforms.
● Teachers will have the latitude to provide assignments with the individual student’s

ability in mind.
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